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1 consider myself someone whe
confinnonsty seeks self-motivation.
Indeed, my journcy meo artistic
thought and creation was sparked by
a quest for mtemal mspiration. This
quest has driven me to complete all

the projects you're about to witness

1 don't Jabel myself an artist, but then,

what muly defines one?

Even withont formal rraining of plans to
st art beyond my academic pusiits,
atn I nor conrageons for expressing my
views, messages. and feelings?

This portfolio, for instance. isa

testament to my journey of self-discovery,

showeasing my preferences in art,

my perceptions of beaury, and. fundamentally,

1Y essence,

T am delighted to have vou here.

Welcome to my porttolio.

Education

Beijing Keystone Academy
(2017-2023)

University of Southern California
(2023 - Present)
BS - Mathematics

Software Skills

Adobe Photoshap
Affinity Photo

Affinity Publisher
Blender

Canva

Procreate

‘Wondershare Filmora 11

Connect

+1(323) 448 5820
frankdurunbao@163.com
Edude_im_frank (Ins)

wiwve linkedin.comfin/runbac-du
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Contemporary Art
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Project 1 - Comtemporary Art p
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Contemporary Art
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For MY INAUGURAL POSTER PROJECT, | EMBRACED THE THEME OF ART HISTORY WITH AN EDUCATIONAL LENS.
CONTEMPORARY ART WAS THE CHOSEN PERICD, ALIGNING WITH MY PENCHANT FOR VIBRANT COLORS, SHAPES,
AND OVERALL VISUAL EMOTION. THE PROJECT ENCOMPASSES & CONTENT-FOCUSED POSTERS, | INFORMATIONAL
POSTER, AND 2 COVER POSTERS. THESE § UNIQUE POSTERS TRACE THE EVOLUTION OF CONTEMPORARY ART,
HIGHLIGHTING KEY MILESTOMES [N MODERN ART'S PROGRESSION AND FEATURING SEVERAL ASPECTS [ FIvD
PARTICULARLY INTRIGUING.

{1)&(10): Cover Pace; {2): Tasie oF Cosresr; (3), (4). (5), (6). (7). (), (9): Ivpovmuar, PosTess
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Break Down - Vertical Posters p

A umbies Du Geslgn

{1} Brumaciss iy Seares; (2): Covor Croices;
(3) BG = LETTERS; (4): CoLor MEsH
(23]

| CRAFTED THE POSTERS USING PHOTOSHOP, EMPLOYING TECHMIQUES LIKE LAYERING,
GRADIENTS, AND EFFECTS. ALL 31 sHAPES wERE cREATED ¥ Brenper. THE artisTic
w  EXPRESSION WAS ACHIEVED THROUGH ABSTRACT CONCEPTS, BOLD

"\ CONTRASTING COLORS, PATTERNS, SPATIAL ARRANGEMENTS, INTER-OBJECT
"I RELATIONSHIPS, AND 31 MODELS. EACH POSTER 1S DESIGNED TO EMULATE
. THE STYLE IT REPRESENTS, WITHOUT DIRECTLY UTILIZING OBJECTS OR

/\ ARTWORKS FROM THE RESPECTIVE ERA.



(1) Cumyy DISKS MADE USING PURELY CIRCLE SHAPES: Break Down - Horizontal Posters p

(2): COLOR CHOICES, (3): PATTERN,
(4): Waves: (5) Bumey EFFecT

ot

THIS POSTER SERIES 15 UNIFIED BY THE CONSISTENT

USE OF VIVID COLORS AND CONTRAST, ALONG WITH RECURRING ELEMENTS LIKE
CAPTIONS, FONTS, AND OTHER DISTINCTIVE FEATURES. SUBTLER ARE THE

ONAL DISCORDANCES AND LESS HARMONIOUS ASPECTS, SUCH AS THE

PECULIAR PROTRUSIONS ON THE BLUE DONUT OR THE TEXTURES ON THE CUBES
RELATIVE TO THEIR SURROUNDINGS. THESE DELIBERATE DESIGN CHOICES
REFLECT THE ESSENCE OF MY INITIAL STYLE AS [ EMBARKED ON MY JOURNEY IN
POSTER DESIGN,
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Project 2 - Circle of Nature
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My SECOND POSTER PROJECT ALSO CARRIES AN EDUCATIONAL THEME, CENTERING AROUND ENVIRONMENTAL CONSERVATION AND THE SIGNIFICANCE OF SAFEGUARDING
VARIOUS NATURAL ELEMENTS. THESE ELEMENTS CONSTITUTE A CYCLE OF NATURE, WITH THE ABSENCE OF ANY ONE ELEMENT DISTORTING THIS CYCLE. THE PROJECT
COMPRISES 15 POSTERS IN TOTAL, INCLUDING | COMPILATION POSTER, & INDIVIDUAL POSTERS, AND 6 MOCK-UPS OR MERCHANDISE DESIGN POSTERS. OVERALL,

THIS PROJECT WAS MORE STRAIGHTFORWARD AND LESS TIME-CONSUMING. (1) Cover Page: (2), (30, (43 53, (6), (73, (8), (9): Ivorvimuas, PosTeRs
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Breakdown - Symbolism

For THESE POSTERS, | UTILIZED AFFNTTY DESIGN AND A WACOM EXTERNAL TABLET TO CRAFT
NG THE SYMBOLS OF THE ELEME? THESE BLACK OUTLINE
5 AND SHADOWS

GRADI:
RE ALS0O CREATED USING

VECTOR OBJECTS REPRES
WERE THEN REFINED IN AFFINITY PHOTO, WHERE 1 APPLIE

AND INCORPORA CAPTIONS. THE MOCK-UP:

Arrmrry PHoto
CONTRASTING WITH MY FIRST SERIES, MY SECOND SET OF POS
DISTINCT CONTINUITY, THE SIMPLICITY, LAYOUT, AND SPATIAL UTILIZATION A

CROSS THE POSTERS ALL HIGHLIGHT A SHARED FOUNDATION, SETTING A

COHESIVE TONE THROUGHOUT THE SERIES
71 8
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Project 3 - Mini-Guardian

IN A DEPARTURE FROM MY PREVIC
A MORE TANGIHLE AFPRC : TUAL 0NE. POSTER PROTECT
3 PROMOTES A PRODUCT | CONCEIVED FOR A BUSINESS FITCH COMBETITION!

MmI-GUARDIAN, THIS PRODUCT 15 DESIGNED TO SAFE
[AN SAFETY AND UPHOLD TH

{IRD POSTE, IES TARES

(1) Cover Pagz; {4), {5), (7). (9% Prooue

, {B): Prooucr D




Sketches & Product Dissect

BLENDER PLAYED A CRUCIAL ROLE IN MODELING THE PRODUCT, ENCOMPASSING
TASKS LIKE BASIC SHAPE CREATION, TEXTURING, UV-UNWRAPPING, LIGHTING,
AND ADJUSTING CAMERA ANGLES. ADDITIONALLY, MOST VARIATIONS OF THE
PRODUCT, INCLUDING DIFFERENT DESIGNS, WERE RENDERED IN BLENDER

THE ARRANGEMENT OF THE BACKGROUND AND OTHER SUBTLE DETAILS, LIKE
SMALL CAPTIONS, WERE REFINED USING AFFINITY PHOTG. POSTER 6 STANDS
OUT AS AN EXCEPTION, WITH THE MAJORITY OF ITS CONTENT HAND-DRAWN
NHANCED N AFFNITY PHOTO

ON PAPER, THEN SCANNED AND DIGITALLY

(1): Liceammve & CavEra PLACEMENT, (2): SHaDmG Nopss &
Procravone: (3): Moperoy Its Smaprest Forat (4): Mese LIst.




Mock-ups

THIS POSTER SERIES ADOPTS A MORE REALISTIC AND ADVERTISING-DRIVEN
APPROACH. THE PRODUCT DESIGN 18 METICULOUSLY REWORKED AND
REPRESENTED IN MULTIPLE FORMS, EFFECTIVELY SHOWCASING THE PRODUCT
FROM VARIOUS PERSPECTIVES.
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THIS PROJECT ENCOMPASSES NUMERODUS INDIVIDUAL DESIGNS | cRAFTED DURING 2022 anp 2023, Armioucs ['VE CREATED VARIOUS
| DESIGNS, RINGS ARE THE PRIMARY REASON | USE BLENDER. THER SIMPLICTTY 1S DECEPTIVE; THE BASIC SHAPE ALLOWS FOR MYRIAD
VARIATIONS, MAKING THEM COMPLEX TO CONSTRUCT. FOR ME, RINGS OFTEN SYMBOLIZE MILESTONES, WITH EACH ONE HARBORING A
DISTINCT STORY AND PURPOSE BEHIND ITS CREATION. FoR msTaNcE, THE “8" RING COMMEMORATES THE MILESTONE OF REACHING

B 88 wrrion strEAMS o8 NeETEasE Croun Music, WHILE THE TWO GEAR-WHEEL RINGS syMBOLIZE 200 DAYS OF MY ROMANTIC
RELATIONSHIP.

DEmNmﬂlESEmsunmymmﬂmUmmmmm,Immmmssm
mvmmmmmmmmmmnmmmvmmmmml
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Project 5 - Album Covers O

Spick 2020, DESIGNING ALEUM COVERS FOR MY TRACKS
HAS BECOME A REGULAR PRACTICE, ['VE CRAFTED OVER
70+ ALBUM COVERS USING PHOTOSHOP AND AFFINITY
PHOTO, EACH UNIQUE AND TAILORED TO THE MUSIC
GENRE IT REPR TS,

THIS ENDEAVOR HAS UNDERSCORED THE SIGNIFICANCE
OF COMMERCIAL DESIGN, PARTICULARLY FOR ALBUM
CcoVERS. I'VE EXPERIMENTED WITH THREE DISTINCT
DES

N STYLES PURELY GRAPHIC, PUT
PHOTO: HIC, AND VARIOUS BLE!
THIs DIVERSITY IN T
ALIGNING EACH ALBUN

ELY
5 OF THE T

0.

HAS BEEN IN AL TO

COVER WITH IT8 SPECIFIC

MUSICAL STYLE

*BerecTen Aven Cover Desions.



Pattern & Graphics l O

INTENSIVE USE OF LAYERING EFFECTS
AnD RGB CURVES CHARACTERIZES MY
APPROACH TO ALBUM COVER DESIGN.
HIGH RESOLUTION IN MY
CREATIONS, TYPICALLY RANGING
BETWEEN 2000 x 2000 px To 3000

% 3000 Px, VALUING CLARITY AND
DETAIL.

THE GRAPHICS ARE
CRAFTED USING A RANGE
OF TOOLS INCLUDING
Brexper. PROCREATE, ADOBE
Protossoe, AFFmry ProTo,

AND FONT MANIPULATION TECHNIGUES.

I MY ALBUM COVER DESIGNS, THE
ESSENCE LIES IN CREATING A STRIKING
46) COLOR CONTRAST AND A PROMINENT




PHOTOGRAPHY FLAYS A CRUCIAL ROLE IN PHOTO EDITING. TYPICALLY, | BEGIN BY APELYING
A FILTER TO THE ORIGINAL PHOTO ANT) ENHANCING IT WITH FONT DESIGNS. ON SPECIAL
oceAstons, T UsE PHOTOSHOP TO INTRODUCE ELEMENTS THAT CRAFT AN TMPRESSIDNISTIC
SCENE, AKIN TO THE POSTER SERIES ON THE LEFT, FEATURING MOTIFS OF PLANETS, SPACE,
CITIES, AND MIGHTSCAPES. MY GOAL IS TO ENCAPSULATE THE ENACT AMBLANCE THAT
RESONATES WITH THE SONG ASSOCIATED WITH EACH ALBUM COVER.

T PERSONALLY TAKE ALMOST ALL THE PHOTOS USED IN MY DESIGNS. HOWEVER, IN RARE
INSTANCES, | SOURCE PHOTOS FROM ROYALTY-FREE WEBSITES, ESPECLALLY WHEN SPECIFIC
IMAGES ARE FOR INTRECATE P WORK.

THE WORK ON THE LEFT I3 MY FAVORITE: THE TRIOLOGY.



Project 6 - Awakening

MBRACED THE
VNG INTO THE

A PROCESS OF SELF-T

TRANSIT i a 2D OBIECT TO A
15 CONCE AL APFROACH
TO ENCAPSULAT HE
OF SELF-DISCOVERY




lllustration & Design
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The Career Guide
Read the full issue:

Project 6 - Social Media Design

USC publishes first-ever
report on affiliated
Greek life
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UPON STARTING MY UNDERGRADUATE JOURNEY AT THE
UnrversiTy oF SouTHERN CALIFoanta, | SECURED A
POSITICON AS A SOCIAL EDITOR FoR THE Damy Troraw,
A PUBLICATICRY WITH A CENTLURY-LONG HISTORY. My
PRIMARY RESPONSIBILITY INVOLVES DESIGNDNG
InsTacraM posTS For THE oFFicIal DT InsTacrast
ACCOUNT. THESE POSTS ARE TYPICALLY SEQUENTIAL,
ENCOMPASSING 3-7 PAGES OF CONTENT.

THE DESIGN PROCESS 1S GOVERNED BY STRINGENT
GUIDELINES REGARDING THE USE OF FONTS, COLORS,
AND SPACING FOR VARIOUS ELEMENTS WITHIN A POST.

HEADCDVE: MILER DISPLAY, 70-50 T

BYLIE: NEUE Hass GROTESE Fao TENT.
172 0F HEADLDE T

QuoTe: MiLes TExT; 3577

CONTENT NEUE Haas GRoTES Pan TET, 321

{13 SPoRTs PoST, (2): INSTAGRAM CONTINUGLS POST, {3): STORY POST



Breakdown & Final Post

THE PROCESS OF CRAF

A POST BEGINS WITH RECEIVING AN ASSTGNMENT FROM MY SUPE 2
: \TED ARTICLE, LEAD E To TRELLO. ON TRELLO, [ GAIN DIRECT
ACCESS TO THE ARTICLE'S WORD DOCUMENT AND ALL PERTINENT INFORMATION, SUBSEQUENTLY, [ EXTRACT
TMARIZE CONTENT FROM THE
I MENT INTO MY DESIGN. PHOTOS
ARE EITHER FROVIDED ON TRELLO OR
SOURCED FROM DTS PHOTO STOCKS ) s,
IF RELEVANT IMAGES ARE NEEDED, i “““?““F‘”“mmm" o
THE TIMING FOR POSTING IS

CONTINGENT ON THE OF CARFER GUIDE
T DAY,

POSTS SCHEDULED FOR atiing the Maat Out of the Carsar Fab

I o




Project 7 - Poem Designs i

] EMBARKED ON DESIGNING POEMS WHILE
MANAGING A SOCIAL MEDIA ACCOUNT WHERE
1 posT DAy poEMs. THIS APPROACH PROVED
TOBEAM EFFECTIVE WAY TO SHOWCASE
MY POETEY AND SIMULTANEOUSLY CONVEY MY
EMOTIONS THROUGH DESIGN.

MY JOURNEY WITH WRITING POEMS BEGAN
ABOUT THREE YEARS AGO. ['M CAPTIVATED

BY THE POWER. OF WORDS AND THE IDEAS

THAT RESONATE BETWEEN ME AND THE READERS.

THESE DESIGNS ARE A PART OF My FonT
DeEsioy EXPERIMENTS. ['VE HANDWRITTEN
ALL THE DESIGNS USING PROCREATE, AND
OVER TIME, MY HANDWRITING HAS DEVELOPED
A DISTINCTIVE STYLE.

THIS UNIQUE STYLE HAS BECOME MY OWN
FONT, RECOGNIZABLE IN DESIGNS OF A SIMILAR
NATURE.

I A NOD TO MY ACTUAL NaME, I'VE ADOPTED
THE PSEUDONYM RunBao. IT's pHONETICALLY
SIMILAR TO MY REAL NAME BUT WRITTEN
DIFFERENTLY IN CHINESE CHARACTERS.

Currest sunvmer o Poews: 120+ Poen SETs pamarien: 3.
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Final Product







